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Praveshika Pratham Syllabus
Oral examination only: 15 minutes, 75 points

(There is no written examination for Praveshikaa Pratham)

Students are expected to be familiar with notes and Taal and use them while performing during recitals. Practice should
be done with Taanpuraa and Tablaa.

Theory:
1. Definitions of following terms:

Sangeet (Music i includes three art forms i Vocal, Instrumental and dancing), Dhwani (Sound), Naad (Sounds useful for music), Swar(Naads
used in music), Shuddha Swar (Pure or basic notes), Vikrut Swar (Komal i Tivra or Soft-Sharp notes), Varjit Swar (Ommitted notes),

Saptak (Octave), Mel (Thaat or a group of seven notes used for building a raga and classification of Raagas), Alankaar (Palataai Sequential

combination of notes), Raaga (a combination of notes that are entertaining), Jaati (Type i Odav, Shadav, Sampurna), Vaadi (Most important note
in a Raaga), Saunvaadi (Second most important note in a raga), Pakad (Main part i particular short combination of notes that brings out the
character of a raga), Aalaap (slow expansion of a raga), Taan (Fast expansion of Raaga), Swaramaalikaa (SaReGaMa song),

Lakshangeet (Song describing characteristics of a raga), Sthaayee and Antaraa (First and second part of a bandish), Laya (Tempo i

Vilambit or slow, Madhya or medium, Drut or fast), Maatraa (Basic unit for measuring taal), Taal (Measurement of music), Vibhaag (Section),

Sam, Khaalee, Dugun (Double tempo), Thekaa (Form of taal), Aavartan (Cyclic repetition of taal).

2. Description of Raagas in this class (Thaat, notes, time, vaadi, saunvaadi, aaroha - avaroha, Pakad).

3. Taal: Daadraa, Keharwa, Teentaal, Ektaal, Jhaptaal, Choutaal (Chaartaal): Know full information about these taal

and use hands to show Maatraas (beats) of taal.

4. Basic knowledge of Swaralipi (Notation for writing music compositions in Paluskar and Bhatkhande lipi (script))

Practical:

a. Knowledge of notes:
Basic and Vikrut (Komal & Tivra or Soft & Sharp) notes, sing separate and in group, recognize notes.
Learn following Alankaars:

1.

2.

Sa, Re, Ga, Ma, Pa, Dha, Ni, Sa

|
SaReGa, Re Ga Ma, GaMaPa, éééé, SaNi Dha, Ni

DhaPa, DhaPaMa
SaRe Ga Ma , ReGaMaPaéééééé., SaNi DhaPa, Ni DhaPaMa
SaReSaReGa, ReGaReG%Mgéééé., SaNi SaNi Dha, Ni DhaNi DhaPa
SaGa, ReMa, GaPa, M;Dhaééééé., SaDha, Ni Pa, DhaMa

I 1 1 |
Sa, SaReSa, SaReGaReS a é é é Sa,SaNiSa, SIaNiDhaNiSa
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Learn following five Alankaars: Sing them in basic notes (Shuddha swar) in Vimabit (slow) and Madhya (Medium) tempo.

Also sing them in one of the ragas of syllabus.
(Some of them are in different taals - Daadraa, Roopak , Teentaal)

|
1. SaRe, Re Ga, Ga Ma, ,&bbaébhaPaa Ni

| |
2.l n Taal Daadr aa: SaReSa, Re GaRe, GaMaGaééééé.. SaNi Sa,

1 |
3. InTaalRoopak: SaReGaSaReGaMa, ReGaMaReGaMaPa é. SaNi DhaSaNi

| |
4, | n Taal Teent aal : SaGaReSa, Re Ma Ga Re, NibBHMdRaDGBa

|
5. SaMa, Re Pa, GabDha éééé SaPa, Ni Ma, DhaGa

b. Knowledge of Raagas:
Durgaa, Kaafee, Khamaaj, Bheempalaasee, Baageshree, Bhoopaalee, Desh, Kalyaan
1. From these Ragas, sing Aaroha, Avaroha, Pakad (main part) and an introductory aalaap
2. Sing a song (Bandish) in medium tempo in each raag.

3. Prepare any six Raagas to sing Bandish, aalaap, taan together for five minutes.

4. Learn to sing seven more compositions from ragas above: One light song in Jhaptaal or Roopak or
Ektaal, two SaReGaMa songs, two Lakshangeet, one Dhrupad (with Dugun or double tempo), one

Bhajan (devotional song).
5. Recognize Raag from cluster of notes.

6. Learn to sing Vande Maataram and Jana Gana Mana (National Anthems of India).

Dl

S
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Exam Format i Praveshikaa Pratham: Total points: 75

This is an oral exam. There is no written exam at this level

15 minutes foreach student Each st udent 6s exam i smsaehpraw cudstonsiwill loeraskedt her s
about different raag, so whole curriculum is covered. Use of Harmonium only for support (Sa, Pa / Ma). While singing

full Raag of choice, Harmonium accompaniment is allowed.

Exam: Oral

Item Points

Sing a Bandish with Aalaap and Taanforaragaof exami ner 6s 8

Sing a Bandish and three aalaaps or fi 7

One Alankaar in Basic notes and one alankaar in a raga. 6

Dhrupad in single and double tempo. 5

Bandish in a taal other than teentaal 5

Any three songs from following: 12

Lakshangeet, Bhajan, SaReGaMa Geet, Vande Maataram, Jana Gana Mana

Recognize ragas : Three 6

Recognize notes: Two clusters 6
Example: SaReGa, PaDhaNi, GaMaPa, MaPaNi

Tell information about two taals and say Thekaa (or bol) while showing with hand and

finger movements 5

Information of one raga 5

Information about one composition type or Swarlipi type (Notation) 4
Three definitions 6

Total Points 75
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P avaoiSakMpagameaecAiiéka Pratham Alankaar
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Praveshika Pratham Exam: Information about eight Raagas i Synopsis

Raag: Durga
Thaat: Bilaaval
Vaadi: Dhaivat (Dha) Samvaadi: Rishabh (Re)
Ga and Ni are omitted, All other notes are pure
Type: Odav Odav , Time: Second prahar of night

Raag : Kaafee
Thaat : Kaafee
Ga and Ni are soft  All other notes are pure
Type: Sampurna Sampurna
Vaadi: Pancham (Pa) Samvaadi: Shadja (Sa)

Raag : Khamaaj
Thaat : Khamaaj
Both Nishads are used, Re is omitted in Aaroha,
All other notes are pure, Type: Shaadav Sampurna,

| I Time: Midnight
s I
Aaroha s romeP d s Aaroha s r f m p d b s
| .
Avaroha s d "m "r 'd s
. Avaroha s b d p mf r s
Main part (Pakad) mp d "r "d s .
Main part
(Pakad) pm fr, rf mp, m f r s
Raag : Bheempalaasi

Thaat: Kaafee, Ga and Ni are komal, All other notes are pure,
Re and Dha are omitted in Aaroha, Type: Odav Sampurna,
Vaadi: Madhyam (Ma) Samvaadi: Shadja (Sa),
Time: Evening (37 5 PM)

Vaadi: Gandhaar (Ga) Samvaadi: Nishaad (Ni)
Time: Evening or night, . ! |
| Aaroha b s " f m p °b s
Aaroha s gm pd n S |
©o o« Avaroha sb dp mp "f m f °r s
|
Avaroha s b d p m g r s Main part m m me s
(Pakad) sm ,"f p ,"fm f °r s
Mainpart gm pd bd p d g m g
Raag : Bhoopaalee

Raag Baageshree
Thaat: Kaafee
soft, Re and Pa ommitted in Aaroha,
Type : Odav Sampurna
Vaadee: Madhyam (m ), Saunvaadee: Shadja (s )
Time: Second prahar of night

f,b

Aaroha b s f m d b s
[

Avaroha s b d m, p d, m f r

Mainpat d b s m, f r mif r s
(Pakad)

Thaat : Kalyaan
Ma and Ni are omitted, All other notes are pure
Type: Odav Odav,
Vaadi: Gandhar (Ga) Saunvaadi: Dhaivat (Dha)
Time: First prahar of night

Aaroha s °r g p °d s

Avarohas *d p g r, °d °d s

°d s

Mainpartg r p g, g r

Raag : Des
Thaat: Khamaaj, This raag uses both Nishads
(Shuddha Nishad is used in aaroha and komal nishad is
used in Avaroha), Omit Ga, Dha in Aaroha,
Type: Odav Sampurna , Vaadi: Pa Saunvaadi: Re
Time : Second Prahar of the night or any time
I

Aaroha s r m p n s

Raga : Kalyaan (Yaman) Thaat : Kalyaan,
Madhyam Teevra (Sharp), Rest of the notes are

60Shuddhadé or purgeg, Ty
Vaadi: Gandhaar Saunvaadi: Nishaad
Time:1st6 Pr ahar *6 of ni

. |
Aaroha N r g Kk d n S

[
Avaroha S n d

6Praharod

( *

Avaroha s b d p d m g r,
Main Part
n r k r, n r S
MainPart b d p d m g r °n s (Pakad) 9 9
includes three hours lstsep)rahar of
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Praveshikaa Prathamefinitionsi Synopsis

saMgalt Sangeet Music: Includes Vocal, Instrumental, Dance art forms
gvanal Dhvani Sound
naad Naad A sound that can be used in music: Aahat and Anaahat
svar Svara Note or Naad used in music
Combination of notes with following features -
* Notes ( swar) - There must be atleast 5 notes or a maximum of 7 notes (swaras) in a Raag.
* Aaroh & Avaroh - Every Raag must have an :
i Aar o-rascénding notes&anfi Av a r ¢ tleacending movement of notes.
raga Raag *Vaadi & Saunvaadi-Every raag mu s-tmoshpaomieentf®&\da@mandtingd
note and A Sa unote that complements the dominating note.
* Melodious, entertaining - A raag must be pleasant sounding and must be able to
enchant the listener.
* Key Note - The key note can never be missingina Raag -i e, Sa or @S
. Basic Notes
Sauqd svg Shuddha Svara Sa, Re, Ga. Ma, Pa, Dha, Ni
] ] Altered notes
ivakRt gkaom Vikruta Svara When Re, Ga, Dha, Ni climb half a note below their place, they are called
tlv)a (Komal, Teevra) 6Komal &8 or soft. Madhyam cli mbs hal
6Teevrad or sharp.
vaijavar | Varjit or varjya svara Excluded note
maola, qa Mel, Thaat Group of seven notes in straight order which can create a raaga.
jaaifAaoDva | Jaati (Odav, Shadav, Type of a raag based on the number of notes used in tha raaga:
saNIpUNg Sampurna) Odav: Five notes, Shadav: Six notes, Sampurna: Seven notes
vaadl Vaadi Main or dominent note
saMvaad Saunvaadi Second most important note in a raga. Note that has a dialogue with Vaadi
Anauvaad Anuvaadi Notes other than Vaadi and Saunvaadi that are used in a raaga.
; . : A note that is excluded in a raaga, however if it is used skillfully on rare
ivavaadl Vivaadi occasions, the beauty of the raaga is enhanced.
Octave: 1. Mandra Saptak: Lower than middle octave,
saPtk Saptak 2. Madhya Saptak: Middle Octave. Most often we sing in this octave,
3.Taar Saptak: Higher than middle octave
AlaMKpla)a | Alankaar (Palataa) Arrangement of notes in a sequential pattern
pkD Pakad Catch phrase that shows character of a raaga
Aalaap Aalaap Slow improvisations using the rules of a raga with only notes, no lyrics
tana Taan Faster improvisations using rules of a raga, with only notes, no lyrics
svarmagiaksm Svarmaalika Composition with only notes, no lyrics
laxaNa gal Lakshangeet A song containing all characteristics of a raag
sgaaval AaO Sthaayee and The songs sung for various raagas are called bandishes. Usually a bandish has
qaay Antaraa two partsd the first is called sthaayi and the second is called antara.
lay@valaNtitzady Laya (Vilambit, Same speed of time or equal interval between two maatraas or beat is called
Madhya, Drut) Tempo (Slow, Medium, Fast)
maat a Maatraa Beat: Measurement unit for taal
tala Taal Measurement of music: Various beat Sequences that include maatraa, khanda
(vibhaag), Sam, Taali
ivaBaaga] Vibhaag, Khanda Section
sama Sam First beat of any Taal
Kalalkala Khaali, Kaal First beat after half cycle of Taal

dugauna itga

Dugun, Tigun, Chougun

Double, triple and quadruple tempo

Thekaa is a composition constructed for a taal while maintaining vibhaag, taali,

zoka Thekaa khaalee of a taal and weight for letters of taal. ( 6 Bol 6s or composi t
an abstract form of Theka. Taal does not change but a taal can have more than one Theka.)
Aavah Aavartan Cyclicspeed oftaal. Saying or taal 6s

pl aying
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Introductiont o 6 Swar |l i pi &6 (musical SCTr i pvbarpa=BBy S1 ¢ not ati
Pandit Paluskar Pandit Bhatkhande
Two maatraas i 4 | s No Symbol ss
q
Onemaatraa iz s ir No Symbol sr
z z
2 maatraa X S r Two swar in one maatraa sr
X X
Y4 maatraa ¢ S r g m Four swar in one maatraa isrgm
c c c c
1/8" maatraa ' v .s r g m m .g r , srgmpmgr
v v Ty v v Ty Total m:mber of'S\(/jv_ar Lnd
one maatraa are inaicate
/16" maatraa y sr gm pm gr gm pd nn dp by symbol under gmpmgrgmednndp
YY LYY Yy Y LYY LYY LYY LYY all swar together
1/39maatraa h 's r g srg
h h h
1/6t maatraa | j S r g r g m srgrgm
j j j j j j
1/12" maatraa i | isr igr igm igm pm ipd srgrgmgmpmpd
I I I I I I
Shuddha swar No symbol No symbol
Komal swar e i f a b r g d n
Teevra swar k {Maa K
Swar in Madhya saptak No Symbol No symbol
Swar in Mandra saptak n d . p bfu
L
Swar in Taar saptak s Ir 9 aeh
Prolong swar si i S -
Prolong a letter in lyrics Raa: . . ma Raaii ma
Vertical line in a composition Vertical line in a composition after each Khanda (section) is finished.
Sam A number 1 is written to indicate first maatraa SymbolXi s pl aced at pnsaatiad) on
Khaalee (Kaal) A symbol + is used to show khaalee A symbol O is used to show khaalee
The maatraa where taalee occurs, the . . . .
Taalee number of that maatraa is written: 1. 5, 13 The number of a taalee is written sequentially : 2, 3, 4
Khanda Khanda are not shown, but a vertical line is Khanda are shown by drawing a vertical line after each
drawn after aavartan is finished. khanda is finished.
Tentaal and Ektaal are considered to have 8 and 6 maatraa each in Teentaal and Ektaal always have 16 and 12 maatraa.
madhyalay.
Example: Teentaal: Example: Teentaal:
Dhaa Dhin iDhin Dhaa :Dhaa: Dhin i Dhin Dhaa : Dhaai Tin i Tin iTaa Taai Dhin  Dhin iDhaa Dhaa: Dhin ; Dhin :Dhaa|Dhaa: Dhin ; Dhin iDhaa|Dhaa; Tin i Tin i Taa | Taa i Dhin ; Dhin :Dhaa|
X iX X O iX OiX O iX O iX iX O iX X X iX iX iX iX X X 2 O 3
1 3 + 7
Taal Ektaal (Drut):
Dhin ; Dhin ;Dhaa; Trak ; Too ;: Naa ; Kat ; Taa ;Dhaa; Trak ; Dhee; Naa
X X X CC X X X X X CC X X
1 + 3 + 5 6




© Anjali Nandedkamandedkarproductions.com

Lessonl
Terminology and Definitions
1. Sangee¥ ¢ KS | yOASy (G {F ya¥ENRSThYSiusigds ghfB@ Edingthd attsof | + NJ
singing, playing (an instrument) and dance. In olden times, singing, playing an instrument and dance were givel
importance in music in that order.

2. Dhvani Dhvani refers to sound. Music is an art that isten to with our ears. Therefore, sound is of foremost
important in sangeet/music. Dhvani can be of two typeme that is useful for music and the other that is not
useful for music.

3. Naad Out of all the sounds (dhvanis), the sound that is usefuhi®purposes of music is called naad (
6d bR OFly 06S 2F Gg¢g2 GelL)Sad {2dzyRa GKI G [ NJ
( o ¢KS 2GKSNI A& OFfttSR WHYyFIFIKIG yFEFRQ |y
( ):

4. Swara Certain sounds used in music (naads) are called swar&sy), These (swaras or notes) are sounds of
specific frequencies. In Indian classical music, there are 7 basia nBtéetShadaja), Re (Rishabh), Ga (Gandhar),
Ma(MRKe&IYOZ tlI o0tlyOKIY0OZ 5KIF O05KIAGFEGO FYR bk O6bA

% When Re, Ga, Dha and Ni are used below the pure ot | ), they are called
Gl 2YLlt¢iedatoNd) Howaver, Maky 6S dzaSR G | aft A3KGfe& KAIKS
Y RK @& Marshar)oThus, 7 pure notes, 4 flat notes (Re, Ga, Dha and Ni komal) and one sharp note (Ma
teevra) make up 12 swaras in music.

5. RaagaRaagais consideredtobea€pel f FSI (1 dzZNBk OKF NI OGSNRAGAO 2F Lyl
2NAIAYFGSa FNRY GKS NR2G aNlyealké YSIEyAya SyGadSNII A
NI yel &l (S thativiich ene&aing (s gléhsing) is raagacombinatio of notes (swaras) that is
entertaining/pleasing is called a raaga. A raaga should have a minimum of 5 notes.

6. Varjya swara Swaras or notes that are not used in a particular raga are called varjya swearasl¢ 3
For example, in Raaga Bhoopalkk and Ni are not used, so for this raga they are varjya swaras.

7. Thaat The group of seven basic notes that can be used to build a raaga is called thaat. There are 10 thaats in
Indian (Hindustani) classical musiBilaaval, Kalyan, Khamaj, Kaafi, Bhaikéarwa, Poorvi, Asaavari, Todi and
Bhairavi. Every raga originates from a particular thaatd )aFor eg, Bheempalasi
raga originates from Kaafi thaat.

8. Jaati (type or class of ragaBased on the number of swaras (notes) usetthe raaga, it is said to be of a
particular jaati. Any raga should have a maximum of seven and a minimum of five notes (some exceptions have
four). Therefore, there are 3 main jaatig | dzRI @¢ = G a Kl INQFIZEED |1y RNIGHI Yai2I20
dtft SR aldzRIF@é¢3x 2yS (KI(G dzaSa aAE Aa OFffSR daKkl | R
raagas use different number of notes in the aaroha and avaroh&iese cases, we get subclasses of raagas
(upjaati translated as subclass)

9. Vaadi: The main note of the raga is called the vaadi. This note comes forth prominently when the raga is sung o
LX I @SR ¢KS {FTYyaiNRG RSFAYAUGUAZ2Y A& aOFRFGA AGA @I
can dwell on in the raagaoFexample, the vaadi (principal note) for Bhoopaalee is Ga.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

Saurvaadi This is the second most important note in the raga (after vaadi, but more prominent than other
notes used in the raaga). For eg, in Yaman the samvaadi is Ni.

Anuvaadi All notes usedh a raaga other than the vaadi and samvaadi are called anuvaadi.
Vivaadi A note that is not used in a raga, but if used skillfully enhances the beauty of the raga, is called vivaadi.

Saptak (octave)The seven pure notes and fiaéiered notes(vikrut swara translated as altered ngttogether
formasapta wS> DI X 5KIFX bA FyR al NS OFlftftSR aOKI ¢ 2
There are three saptaks (octaveshandra, madhya and taar.

Mandra saptak this is the lower octave (coes before the madhya saptak or middle octave). This octave is
from the lower Sa to the normal Sa. (written with a dot on the note).

Madhya saptak the octave we most commonly use to sing and play an instrument is the madhya saptak or
middle octave. This ihedes notes from the main Sa to Ni. The swaras in this octave are not written with any
symbol.

Taar saptak This is the higher octave starting from the Sa above the normal Sa. The notes are written with a
line above them. The Madhya saptak is twice as hggthe mandra saptak and the taar saptak is twice as high
as the Madhya saptak.

Alankaar The sequential combination of notes used in aaroha and avaroha is called alankaar.
For example(l) aaroha {  wSDIF > wSDlFal 3 DFaltl X
avaroha éaNiDha, NiDhaPa, DhaPla X
(2)aaroha { I DI} wS{ I £ wSal DIwS3> X
avarohat{I I bABKF{FS bASKIFEtEFbASZ X
It is a must to practicalankaars to learn where the swarare situated/placed.

AarohaAvaroha Singing or playing an instrument upwards from a particular note is cadlezha éscending
scale of a ragaand singing or playing downwards from the higher note to the lower note is called avaroha
(descending scaje

Eg: (1) aaroha Sa Ga Ma Pa Ni Sa

avaroha Sa Ni Pa Ma Ga Sa

(2) aaroha Sa Re Ga Ma Pa Dha'Ni Sa

Avaroha SaNi Dha Pa Ma Ga Re Sa

Pakad A particular short combination/sequence of notes that brings out the character of the raaga, or is
characteristic of the raaga, is called pakgid=(a catchphrage Raagas can be identified by listening to their
pakad.

Forexampla pakad for Bheempalas is MaPa\ G& GA Re Sa

Aalap The slow expansion (or elaboration in slow tempo) of the raga using its notes and following the rules for
the particular raga is called aalap.

Taan Taan refers to the singing or playingtiea Sa 2F GKS NI F3F Ay FlLad aGdSyYlL
therootd ¢ | Yy éay RYJ W@ | 6.a G NBGOKAY 3V
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19. Sthaayi and AntaraThe songs sung for various raagas are called bandishes. Usually a bandish has two parts
the first is called sthaayi and theamnd is called antara.

20. Toda Taans played on sitar, sarod and similar instruments are called todas.

Lesson 2: Definitions and Terminology (Taals)
1. Taal Taal is a measurement used in music. Taals are defined as

(1) The rhythmic time measure used (with actjan singing, playing (an instrument) and dance is called taal.
(Sangeet Makarand)
(2) The measurement used in singing and dance is called taal. (Bharatmuni)
(3) For a song, instrumental piece and dance, the steady rhythm that provides stabdilled taal.
i.e., the combination of different submeasuresnaatra peat), vibhaagd@roup of maatrak sam, taali and
khaali fixed at different places is called taal.

2. Theka This is the form of taal for tabla or pakhawaj, leg tombination of wordénnemonics used when the
tabla or pakhawaj is played for a given taal (while maintaining the maatra, vibhaag, taali and khaali for that taal)
Although the taal and theka are similar in idea/concept and are related, there are some differences between
them.One taal can have many Thekaas.

3. Khand(Vibhaag) (Section) This is a defined grouping of maatras (beats) used in a taal. Each taal uses a distinct
khand that can be used to identify/distinguish the taal.

4. Sam The first beat of a taal is called the sahaal Rupak is the only taal that has a khaali in its first beat.

5. Taali When we keep the taal, the beat on which we clap is called taali. A taal has two types oftkiBnds
GoKFENR 1S 1 KIYyREé khandwitlikp)l Of these, tb $howhiekbhayi Regkhandd, the clap we
give on the first beat of that khand is called taali. For example, teentaal has taalis on beats 1,5,13; therefore,
when we keep teentaal, we clap on beats 1,5 and 13.

6. Khaali (kaal)Usually, the first beat after half the nurer of total beats in a taal (or first beat after haifcle) is
OFfftSR (KFEFfAD® 1 26SPSNE (GKAA NHzA S R2Sa y24 | LILX &
the first beat of the vibhaag that is not played (empty) is called kbaalJ W1 I I € Q Ay al NI} G4 KA
taal with the hand, khaali is shown by waving the hand away from the othersve away from other hand
rather than clap. For example, teentaal has khaali on tieb@at, so we show khaali on this beat by waving t
hand away.

There is an important ruleor taali and khaati in any taal, there can be two consecutive khands of taali, but two
consecutive khands with khaalis are not allowed.

7. Aavartan The cyclic rhythm/repetition of the taal is called aavartan. legifread or play any taal repetitively
from sam to sam, it is called aavartan.

8. Laya Laya (tempo) is very important in music. Some definitions of laya are as follows
(1) the tempo is called laya.
(2) The time interval between two beats is called laya.
There are3 major types of laya (i) vilambit laya, (i) madhya laya and (iii) dhrut laya
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(i)
(ii)

(iif)

Vilambit Elow) laya: this is very slow tempo. The time between two beats is long, therefore this is
called vilambit laya

Madhya laya: medium tempo is called madhya laya. $Hisster than the vilambit laya but slightly
slower than the dhrut laya.

Dhrut laya: fast tempo is called dhrut laya. The time between two beats in dhrut laya is minimal.

G/ KK2GS 1 KFEeFrfé FyR aNra2k {1 KIFIyAé FFNB LINBaSyids
Usually, these types ddiyas (tempo) are relative terms. So if we consider one beat per second as
Madhya laya, then two beats per second would be dhrut laya and one beat per 2 seconds would be
vilambit laya.

9. Maatra: (Bea) The basic unit in which taal is measured is called raadtist as music is measured using taals,
taals are measured using maatras (beats).

10. Dugun (double) Singing or playing two notes per beat is called dugun. le, when we say the mnemonics or play
the taal from sam to sam twice in one cycle of the taal dugun.

11. Tigun (triple) Singing or playing three notes per beat is called tigun. le, when we say the mnemonics or play the
taal from sam to sam thrice in one cycle of the taal, it is tigun.

12. Chaugun: (Quadruplg Singing or playing four notes per beatadled tigun. le, when we say the mnemonics or
play the taal from sam to sam four times in one cycle of the taal, it is chaugun.
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Lesson 4: Introduction to Raagas
1. Raaga Durga
Introduction:

Swaras (notes): all shuddha (pure) notes Thaat: Bilaaval
Vaadi: Dhaivat Saunvaadi: Rishabh
Varjya: Gandhar, Nishad Jaati: Audav-audav

Time: 2" prahar of the night

Pakad m d m ", 'd s

D m

Cc c | |

Aaroha s "t m p °d s
| .

Avaroha s *d "m"™, 'd s

Characteristics of the raaga: |
(1) ¢KA& A& |LYNIYR Kagihl fNa lateBriotes (Pa Dha Ni Sa) are more prominent irrakjs)
(2) The combination RePa can be used in thig

s r pp m p d i "mr p
@)!'FNRPKIF KFa I Ot SININBYRAGAZ2Y 2F t | Facahdzfisuéh@sDiiaK S |
PMa Re

(4) Some music scholarsmsider Ma as vaadi and Sa as saati in thigaga, some consider Rishahaivat
as vaadg saunvaadi.

(5) Thisis considered to be a neweaga.

(6) The raaga is of a happgleasant nature omood.

(7) Durga raaga from Khamaj thaat is also in.use

(8) Some bandishes in raaga Durga are written describing Goddess. Durga

Elaborationor improvisationfor the raaga:

l1s d d s, d s r mr, mr d d s

Cc Cc
2ds "r"rr mr, r mpdi mr, ds r msr md"mr, dd s
Cc Cc Cc
|
3s ™" m ™ m mp d i *mrhb mp s dp mr, rr d°mr, ds
C
o | I
4 s r m p d i "mr p,  mp-=ds, ds, s r s d’mr, mr d s

5mp d p mp d’ds, dsr, s r mr, mr ds mpdsi d°'mr, mr ds
c c c c c c

(e}
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Raaga Kaafi
Introduction:
Swaras: Ga, Ni komal Thaat: Kaafi
Vaadi: Pancham Samvaadi: Shadaj
Varjya swaras: none Jaati: Sampoorna

Time: 2" prahar of the night

Pakad p m f r f m p, m f r S
|
Aaroha s r f m p d b s
|
Avaroha s b d p m f r s

Characteristics of the raaga:

(1) The expansion dhis raaga is generally simple and straight forward. For example:
s r f mwop, p mIf r, r f mp, mp d b d p

(2) Although the raaga is sampoorna, in aalaps the swanabination s r m p

mop d s is often used.

and
(3) Badakhagalisy 2 4 adzy3d Ay GKA& NI IWRIKIZRINGEOD prvabal X & OD L¥ OMRI &
(4) Semiclassical forms like thumri, tappa, hori are sung in this raaga
(5) When two gandhars and two nishaads are used in this raaga, it is called Mishra Kaafi.
(6) Some music scholars consider the vaadi to be Pa and samvaadi to be Re.

Raaga elaboration and expansion (Vistaar):

1sbds, dbsr fr, r f mfr f i s

2sr f r mp mpmpdp, mfr r f mpdip mpfr, mfr s

3sr f r mp mpdb dp m d pmfr, r f mfrs
c ¢ c¢c ¢ c cC
I ([ —_
4sr mp d b dp, mpdb s bd s sbdp mpmp mpdpfr, rfmpmfrgs
c Cc ¢ c c c Cc ¢ ¢

[
5 srmpdbdp mpdbs db s r fr, for s s b dp,
Cc

mpdb s b dp, dd

o ©T
—
-
-
—
2]
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Raaga Khamaaj

Introduction:

Swaras: Two Nishads Thaat: Khamaaj
Vaadi: Gandhaar Samvaadi: Nishaad
Varjya swaras: Rishabh in aaroha Jaati: Shaadav - Sampoorna

Time: 2" prahar of the night or any time

Pakad g m p d b d p d g m g
Cc Cc Cc Cc |

Aaroha s i g m p d n s
I

Avaroha s b d p m g r s

Characteristics of the raaga:

(1) KhamaaNJ | 3 A & 0 KS (sHdlteh)shagdNKhamhagTRadd: € Q

(2) Khamaaj uses shuddha nishaad in aaroha and komal nishaad in avaroha.

(3) Dhag Ma combination is considered important in Khamaa,.

AwWAaKFOK A& W+l NB&l Q 2N W[ NBtAnlagarohayHemhcé Rishablt is wegkih thilzd S
raaga.

G){2YSGAYSA Ay Witk NI algLdlt {c@bination is used.

(6) Semi classical compositions like Thumri, Daadraa, Tappa, Zoola etc. are often sung in Raag Khamaaj. Hence
WOHA T R®AKE Q 06 O Agrvedp siol terhg )yage nadzseformel this raag.

(7) Since the swar (notes) are not used in prolonged or steady manner, this raag is considered to have playful
character.

B8)9 @Sy (K2dzaK (KSe& R2y Qi aArdyELIDE RIA2 VKA Y RO 230 Al
(Maseetkhaane®r slowexpansion) is often played on instrument in this raag.

(9) While singing semi classicampositions, a mixed character of this raag is often used. Hence shadows of some
other raagas are someties visible.

Raaga elaboration and expansion (Vistaar):

s g mp, g mp, gmp dmg i rs
2s gmp, d mg, gmp db dp dmg r s

B3gm,gmp, mpd p d bdp gmpdnis"ssbdp, dmg gmpmg's

[
4m r g d nns"s, pds rgis sbdp, gmpdbdp dmg, r s
c c¢c c ¢ ¢ c ¢ ¢ ¢ c c c ¢ c
| | e | |
5gmpd ns b d d ns, s gmgr s, sbdp pdnsns bdp mgi rs
c C c C
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Raaga Bheempalaasee

Introduction:

Swaras: Gandhar Nishad Komal Thaat: Kaafee
Vaadi: Madhyam Samvaadi: Shadja
Varjya swaras: Rishabh, dhaivat in aaroha Jaati: Odav-Sampoorna

Time: Afternoon (37 5 PM)

Pakad b s m m p f m mf r s
|
Aaroha b s f m p b s
I
Avaroha s b d p m p f m f r s

Characteristics of the raaga:
(1) Since this Raag originates from Kaafee thaat (Janya raag from Kafee Thaat), it uses komal Gandhar and Koma

Nishaad.

(2) In this raag, undulations are done while singing Gandhar and Nishaad

(352 Ay 3 dHMadhyandEhding compositions on Madhyam and lingering on it) clearly shows the character
2T GKA& NIF3o® [ A1S alRKelYX 2yS OFy I|faz2 LISNF2NY
Examplessfmp, fmp, fmpbdp, pbsbdp I etc.

(4) Compositions in this raag usually start with Nishaad

(5) Along wih VaadiSaunvaadi, Gandhar and Nishaad are also important in this raag

(6) Rishabh, Dhaivat aarjya&dn aaroha anakven in avaroh#here is no resng or lingering on these swaras.

(7) Even though this raag is useful for singing khyaal, it is also popukinfing Bhajan, Natyageet and other light
songs.

Raaga elaboration and expansion (Vistaar):

1 s bob p bs pbsf r s
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Raaga Baageshree

Introduction:

Swaras: Gandhar Nishad Komal Thaat: Kaafee
Vaadi: Madhyam Saunvaadi: Shadja
Varjya swaras: Rishabh, Pancham in aaroha Jaati: Odav-Sampoorna

Time: Second prahar of night

Pakad d b s m f r m m?"™ r s

|
Aaroha s f m d b s
|
Avaroha s b d m p d m" r s

Characteristics of the raaga:
(1) This Raag originates from Kaafee thaat (Janya raag from Kafee Teaa@jt uses komal Gandhar and Komal

Nishaad.

(2) In this raag, undulations are done while singing Gandhar and Nishaad.

(3) While singing Gandhaar, Madhyatd] I vy &6 N 03aINF OS y2iS0 A& dzaSR Iy
Fa WillylaglNQo®

A WbelaQ Aa R2Yy SN2l DI Y RKT NUBWYR K2 TS5 R 1T AyEE GNP SICRAyiRI | K\

aaroha).
Examples for Gandhaas: "f "f, fmdmf, mpdmf
Examples for Dhaivasfmd, bdmfmd, md * bbd, dbshd

G)t I YOKI Y A aaroNa@dthidBaykn @varbha, Pancham us used in a twisted fashion and in particular
combination of swaras.

(6) Even though Pancham is used much less than other swaras, it igpartdnt swar in this raag, sinctee
particular use oPancham brings out true characteristics of this raga.

(7) Rishabh swar is varjya or varjit in aaroha, however, sometimes it is used like this in aaroha:
rfmfrs

(8) This raga has twisted combinations of swaavaroha, but in straight or simple taan, sometimes Pancham is
used in a straight fashion likebdpmfrs
Sometimes taan eliminates Pancham altogether like Eﬁjslmfrs

(9) Some music scholars start this raga with Nishaad.
(10)d Tm combination is consideredreng in this raga.

Raaga elaboration and expansion (Vistaar):

1 s b bd db ds dbws "fr s

c ¢
2 bs o r b s bd dbs mmf s f m f r s
Cc
3 sfmf mdi mmpdi mf r f mf r s
|
[ C

4 bs f mdm¢f mdb bd md©b s bd mpdmdf r s
[
|
r

bsb dg md bdm mpdmf, r frfmf rs
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Raaga Bhoopaalee

Introduction:

Swaras: All swar are shuddha (pure or basic) Thaat: Kalyaan
Vaadi: Gandhaar Saunvaadi: Dhaivat
Varjya swaras: Madhyam and Nishaad Jaati: Odav - Odav

Time: First prahar of night

Pakad g r,p g g r °d*d s

I I |
Aaroha s r g p d °d s
I
Avaroha s d p g r d °d s

Charactestics of the raaga:
(1) All notes are pure in this raag, but it is considered to be originating from Kalyaan thaat and singing time is sam

as raag Kalyaan.
2)¢KAE A& | Wt22NBIFFy3a LINFRKFFYQ O0FANRG KFEF 2F | F N
(3) This rag has serious nature
(4) With undulations on Dhaivat in mandra saptak, the character of this raag becomesBledvatuses Sa for
kanaswar.
(5) While singing, swan a firm or solid manner
(6) Even though there are only five swar in this raag, lot of impatigis is easily possible while singing
(7) There shouldheverbe any nyaas on Dhaivat in aaroha follows
sdp  gp  gd, srgpd, dgpd
(8) Nyaas on Rishaldhows character of this raag clearly.
(9) This raag is performed mainly in mandra and madhya saptak

Raaga elaboration and expansion (Vistaar):

1 s*d*ds, d s 1, s r s s °d *°d s

p d s d pgr, gr, p g dp gr, d d s
c ¢c ¢
| | (N o -
4 s r g r g p g p d °ds, d sr, s r gr, d°ds,sdpgr, dds

5 s s dp gr, gp°dds d s r gr, gr ds s d pgr, gr pg dpgr, dds
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Raaga Des
Introduction:
Swaras: Two Nishads Thaat: Khamaaj
Vaadi: Pancham Samvaadi: Rishabh
Varjya swaras: Gandhaar and Dhaivat in aaroha Jaati: Odav - Sampoorna

Time: 2" prahar of the night or any time

Pakad b d pp d m g r, g n s

|
Aaroha s r m p d n s
|
Avaroha s b d p, d m g o, g n s

Characteristics of the raaga:
(1) In this raag, shuddha nishaad is used in aaroha and komal nishaad is used in avaroha.

(2) In avarohaPpha¢ Ma combination and nyaas on Rishabh suggests a typical character of raag Des.
(3) In this raag, nyaas is done only on vaasaunvaad{Pg Re) and no other swar.

(4) This raag has a playful nature

(5) This raag is popular in semi classical compositions

(6) Somecompositions in this raag use komal gandhaar as a vivaadi

(MHwhkl3 55804 OKFNIOGSNI Aa Of SENBNJ AY | @F NRKI

Raaga elaboration and expansion (Vistaar):
1 srmp mp d i mgr g n S
2 srmp,dmgr, r mpbdp, dmgr °n s

3 rmpdmp b dp mpnns,sbdp r mpdmgr, r pmgr, gins

c c c ¢
I [ I | [
4 srmp,r mp nins, pnsrgi ns nsnsr b dp mp mpdmgr ®ns
c c c ¢ c c ¢c Cc cC
b [ I N | L
5 srmpn®ns, pnsr, srmgr gi ns pnsr sir, bdp

mpdpdmagr, r mpbdmgr“®ns
c ¢
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Raaga Yaman (Kalyaan)

Introduction:
Swara: Madhyam is Teevra, All other swar are shuddha Thaat: Kalyaan
Vaadi: Gandhaar Saunvaadi: Nishaad
Varjya swaras: Pancham in aaroha Jaati: Sampoorna
Time: First prahar of night

Pakad n r g r k r g, p r s

: [
Aaroha n r g k d n s

[
Avaroha s n d p k g °r s

Characteristics of the raaga:
(1) This raag originates froialyaarthaat, and of course, it is the main raag in Thaat Kalyaan

(2) In ancient books and compositions, the aaroha of thégy contains all seven notssgkpdns
However, most often the raag begins with Nishaad

(3) There are many combination pairs with ShadjRancham aspect in this raag, suchrasd,
s -p, g -n, k Zs . For this reason, this raag has a lot of interesting contenexpansion and
elaboration.

(4) PaRe combination is considered typical for Raag KalyRaagalso uses NiReSa.

(5) In original raagas, this is a very popular raag

(6) This raag is useful for khyaal singing (slow composition), but is also used extendigbtyniusic and film
songs.

(7)2 KSYy aKdzZRRKI YIFIRKe&lFrY A& dzaSR Ay avlitf ljdadyiAradAarsSa
YIETéll yQo

(8) While improvising or expanding, one can also us&&sspectrelation or combination. That is why some music
SOK2f I N&E O2yaARSNI 0KA& G2 6S | W{FIYLR2NYyIQ NIl 3o

Raaga elaboration and expansion (Vistaar):

1l s nr s s ndwp k d n i d s

4 nr gk diwp gk d n “n dp p kg gr Kk
[
5 nr gk dn k dk n d p,g k dni ds s n d ndp pk gk r g r gkprs
c ¢ c ¢
o [ .
6 nr r gk g k d n n s d n r r s, s ndp kdndpk g?°rnrs
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Praveshikaa Pratham

Taal Daadraa: Dhaa Dhee Naa Dhaa Tee Naa

Maatraa (Beats): 6, Vibhaag or Khanda (sections) : 2 (3,3)
Taalee: 1 (on 1t beat or Maatraa)
Khaalee or Kaal: 1 (on 4t Beat or Maatraa)

Taal Kervaa: Dhaa Ge Naa Tee Na Ka Dhi Na

Maatraa (Beats): 8, Khanda (sections) : 2 (4, 4)
Taalee: 1 (on 15t beat or Maatraa)
Khaalee or Kaal: 1 (on 5t Beat or Maatraa)

Taal Teentaal

Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa Dhaa Tin Tin Taa Taa Dhin Dhin Dhaa
Maatraa (Beats): 16, Vibhaag or Khanda (sections) : 4 (4, 4, 4, 4)
Taalee: 3 (on 1, 5, 13 beat or Maatraa)

Khaalee or Kaal: 1 (on 9t Beat or Maatraa)

Taal Ektaal

Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa
Maatraa (Beats): 12

Vibhaag or Khanda (sections) : 6 (2, 2, 2, 2, 2, 2)

Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)

Khaalee or Kaal: 2 (on 3 and 7t Beat or Maatraa)

Taal Jhaptaal: Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa
Maatraa (Beats): 10, Vibhaag or Khanda (sections) : 4 (2, 3, 2, 3)
Taalee: 3 (on 1, 3, 8 beat or Maatraa)

Khaalee or Kaal: 1 (on 6! Beat or Maatraa)

Taal Choutaal i Chaartaal

Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana
Maatraa (Beats): 12, Vibhaag or Khanda (sections) : 6 (2, 2, 2, 2, 2, 2)
Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)
Khaalee or Kaal: 2 (on 3 and 7t Beat or Maatraa)

Praveshikaa Poorna

Taal Dhamaar

Kat Dhi Ta Dhi TaDha / GaTiTaTiTaTaa/

Maatraa (Beats): 14, Vibhaag or Khanda (sections) : 4 (5, 2, 3, 4)
Taalee: 3 (on 1, 6, 11 beat or Maatraa)

Khaalee or Kaal: 1 (on 8 Beat or Maatraa)

Taal Roopak

Tee Tee Naa Dhi Naa Dhi Naa Tee

Maatraa (Beats): 7, Vibhaag or Khanda (sections) : 3 (3, 2, 2)
Taalee: 2 (on 4" and 6th beat or Maatraa)

Khaalee or Kaal: 1 (on 1st Beat or Maatraa)

Madhyamaa Pratham

Taal Jhoomraa
Dhin / Dhaa Tirakita Dhin Dhin DhaaGe Tirakita Tin / Taa Tirakita Dhin Dhin DhaaGe Tirakita
Maatraa (Beats): 14, Vibhaag or Khanda (sections) : 4 (3, 4, 3, 4)
Taalee: 3 (on 1, 4, 11 beat or Maatraa)

Khaalee or Kaal: 1 (on 8™ Beat or Maatraa)

Taal Tilvaadaa
Dhaa Tirakita Dhin Dhin Dhaa Dhaa Tin Tin Taa Tirakita Dhin Dhin Dhaa Dhaa Dhin Dhin
Maatraa (Beats): 16, Vibhaag or Khanda (sections) : 4 (4, 4, 4, 4)
Taalee: 3 (on 1, 5, 13 beat or Maatraa)

Khaalee or Kaal: 1 (on 9t Beat or Maatraa)

Taal Sooltaal
Dhaa Dhaa Din TaaKita Dhaa Kita Taka Gadee
Maatraa (Beats): 10, Vibhaag or Khanda (sections) : 5 (2, 2, 2, 2, 2)
Taalee: 3 (on 1, 5, 7" beat or Maatraa)
Khaalee or Kaal: 2 (on 3 and 9t Beat or Maatraa)

Madhyamaa Poorna

Taal Deepchandi
Dhaa Dheen / Dhaa Dhaa Teen/ Taa Teen/ Dhaa Dhaa Dheen/
Maatraa (Beats): 14, Vibhaag or Khanda (sections) : 4 (3, 4, 3, 4)

Taalee: 3 (on 1, 4, 11 beat or Maatraa)
Khaalee or Kaal: 1 (on 8™ Beat or Maatraa)

Taal Aadaa Choutaal Maatraa (Beats): 14,
Dheen Tirakita Dhi Naa Too Naa Kat Taa Tirakita Dhee Naa Dhee Dhee Naa
Vibhaag or Khanda (sections) : 7 (2,2,2,2,2,2,2)
Taalee: 4 (on 1, 3,7, 11 beat or Maatraa)
Khaalee or Kaal: 3 (on 51, 9th, 13" Beat or Maatraa)

Taal Teevraa Dhaa Din Taa KitaTaka Gadee Gana

Maatraa (Beats): 7, Vibhaag or Khanda (sections) : 3 (3, 2, 2)
Taalee: 3 (on 1%, 4" and 6th beat or Maatraa)
Khaalee or Kaal: There is no khaalee
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Taal Daadraa

Maatraa (Beats): 6, Vibhaag or Khanda (sections) : 2 (3,3)
Taalee: 1 (on 15t beat or Maatraa)

Khaalee or Kaal: 1 (on 4" Beat or Maatraa)

~

E| %y
Thekaa

AN
Dugun

(Double
speed)

Dugung Single cycle

AN
Dugun

(Double
speed)

H AN
Tigun

(Triple
speed)

Tigung Single Cycle

i AN
Tigun

(Triple
speed)

AAR

Chougun

(Quadruple
speed)

Chougung Single Cycle

ALAN

Chougun

(Quadruple
speed)

Oy I ¢iwEQe UOdPandit Bhatkhade Taal i Lipi (Taal script)

Dy kb Ny Dy id Ny Dy
Dhaa Dhee Naa | Dhaa Tee Naa | Dhaa
X (0] X
p; « Ny P id N by ¥« Ny B id N by
DhaaDhi NaaDhaa TeeNaa DhaaDhi NaaDhaa TeeNaa Dhaa
~—~— e D S~ — [ ~——
X (0] X
Dy K D Ny p; « Ny P id N by
Dhaa Dhee Naa DhaaDhi NaaDhaa TeeNaa Dhaa
X (0] X
Py kb by Id By kb| Py I g Py kb by Id|] by
DhaaDhiNaa DhaaTeeNaa DhaaDhiNaa DhaaTeeNaa DhaaDhiNaa DhaaTeeNaa Dhaa
~— ~
X O X
Dy KD Ny Dy Py kb by id|l by
Dhaa Dhee Naa Dhaa DhaaDhiNaa ~ DhaaTeeNaa | Dhaa
X O X
by kb Fid Ny £ Ny by Py kb Fid Ny £ Ny by
DhaaDhiNaaDhaa  TeeNaaDhaaDhi NaaDhaaTeeNaa | DhaaDhiNaaDhaa  TeeNaaDhaaDhi NaaDhaaTeeNaa
X O
Dy KD N Dy --by k- N} by
Dhaa Dhee Naa Dhaa <_- Dhaa Dhi NaaDhaaTeeNaa
X O

by
Dhaa
X

by
Dhaa
X
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QUFY i | Ue UOJ Pandit Paluskar Taal i Lipi (Taal script)

E| %) Dy KD KNy Dy id Ny Dy
Thekaa Dhaa Dhi Naa Dhaa Tee Naa | Dhaa
z z z z z z
1 + 1
AN by « Ny Eid I By ¥ Ny Eid Dy
DhaaDhi NaaDhaa TeeNaa DhaaDhi NaaDhaa TeeNaa Dhaa
Dugun  x« Xx Xx Xx Xx Xx z
1 + 1
Dugunc Single cycle
AN D) K D Ny by k Ny Eid D)
Du gun Dhaa Dhi Naa DhaaDhi  NaaDhaa TeeNaa | Dhaa
z z z XX XX XX z
1 + 1
i AN Py kb by id by kb by Iid bi)kd [ by 1d| by
. DhaaDhiNaa DhaaTeeNaa DhaaDhiNaa DhaaTeeNaa DhaaDhiNaa DhaaTeeNaa Dhaa
Tigun Hhh Hhh Hhh Hhh Hhh Hhh z
1 + 1
Tigung Single cycle
i AN Dy KD N Dy by kb by id|l by
. Dhaa Dhi Naa Dhaa DhaaDhiNaa  DhaaTeeNaa | Dhaa
TI g un z Z z z Hhh Hhh z
1 + 1
AARN by kb Fig Ny Ny Py I By kb Fidg Ny
DhaaDhiNaaDhaa TeeNaaDhaaDhi NaaDhaaTeeNaa DhaaDhiNaaDhaa TeeNaaDhaaDhi
Chougun C ccc Cccc Cccc Cccc Cccc
1 +
Chougung Single cycle
AAN Dy KD N Dy - -bJkb
Dhaa Dhi Naa Dhaa - - DhaaDhi
Chougun 5 , 5 , S
1 +

Ny By By
NaaDhaaTeeNaa Dhaa
Cccc
1
Ny By By
NaaDhaaTeeNaa Dhaa
Cccc
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Praveshikaa Pratham Exam

i1 U % a0y

O3 83 9 7+ ¢ waOe3-A
ipjg 0 ' ORYUPBOD(

¢l Uyg 00) WAGBG O@(

Taal Kervaa
Maatraa (Beats): 8, Khanda (sections) : 2 (4, 4)
Taalee: 1 (on 1%t beat or Maatraa)

Khaalee or Kaal: 1 (on 5" Beat or Maatraa)

Oy | ¢ewWEQ dPandit Bhatkhade Taal i Lipi (Taal script)

E|l %) Dy Al Ny id N Ya kb KN D}
Dhaa e oo M o _.“ ’ o P
Thekaa X o X
TAN D1 Al Nyic¢ RN% kDN| Py Al Nyig RN% kDN| Dy
Dugun Dhaa Ge Naa Tee Na Ka Dhi Na re T L . Dhaa
(DOLIb|e ~—~— D ~— ~— ~— ~— ~— X
Speed)
Dugung Single cycle
T AN D} Al N i d PDr Al Nyig N% kDN| B}
Dugun Dhaa Ge Naa Tee LT T ~' | Dhaa
(Doub —_— =
Speed) X o X
P AN Dy Al I dgN% kbDND A| Ny| R%ukb NPy A Npid %bdN By
Tigun ST et e e e e T e et 0 CIDhaa
(Tripl
spgzg) X (6] X
Tigung Single cycle
P AN Dy Al Ny id N -PA| Ny id %kbHN by
Tigun Dhaa o e N (D) F:F:!
(Tripl
spggg) X o X
AAN Py AN N%ukdN Py AN N%kbdDN Py Al N R%ukbN Dy Al N R#ukbN Dy
Chougun .* -’ . |Dhaa
Quadrupl
Qe X 0 X
Chougung Single cycle
AAN Dy Al Ny id N Ya Py Al N R#ukbN Dy
Chougun Dhaa T o e s . ST . -’ . |Dhaa
(Quadruple X 0 X

speed)
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QU e U O d Pandit Paluskar Taal i Lipi (Taal script)

El %)
Thekaa

AN
Dugun

(Double
speed)

Dugun¢ Single cycle

AN
Dugun

(Double
speed)

i AN
Tigun
(Triple
speed)

Tigung Single cycle

H AN
Tigun
(Triple
speed)

AlAN
Chougun

(Quadruple
Speed)

Chougung Single cycle

AAN
Chougun

(Quadruple
Speed)

By Al Ny id
Dhaa Ge Naa Tee
z z z z

1
Dy A Nyi¢ N%
DhaaGe NaaTee NaKa
XX XX XX
1
D) Al Ny
Dhaa Ge Naa
z z z
1
DrAll [ dN¥%
DhaaGeNaa TeeNaKa
Hhh Hhh
1
By Al
Dhaa Ge
z z
1
Dy Al Ny N3%k DI
DhaaGeNaaTee NaKaDhiNa
Cccc Cc cec
1
>N Al
Dhaa Ge
z z

N Y kb N D)
Na Ka Dhi Na | Dhaa
z z z z 4
+ 1
kbN Py A Nyic¢ N kbRl by
DhiNa DhaaGe NaaTee NaKa DhiNa Dhaa
XX XX XX XX XX z
+ 1
i d DA Nyi¢ N¥% Kk DN| P}
Tee DhaaGe NaaTee NaKa DhiNa Dhaa
z Xx Xx XX Xx z
+ 1
kDND; Al Nyi Ru%ukb NDr A RNpidl #%k® Dy
DhinNaDhaa GeNaaTee NaKaDhi NaDhaaGe NaaTeeNa KaDhiNa Dhaa
Hhh Hhh Hhh Hhh Hhh Hhh z
+ 1
N id N -by Al Npidrl %® Dy
Naa Tee Na - DhaaGe NaaTeeNa KaDhiNa Dhaa
z z z Hhh Hhh Hhh ,
+ 1
Dy Al Ny N%k bl Py Al Ny N#ukbli Dy Al Nj N%k b
DhaaGeNaaTee NaKaDhiNa DhaaGeNaaTee NaKaDhiNa DhaaGeNaaTee NaKaDhiNa
Cccc Cccec Cccc Cccec Ccc c Cccec
+
N id N Y b1 Al Ny N%k b
Naa Tee Na Ka DhaaGeNaaTee  NaKaDhiNa
z z z z Cccc Cccec
+

by

Dhaa
z

1

by
Dhaa

z

1
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iy u I gNIiy U
083 9
i) 9g 2+4+0 20 OG(
¢} Uyg 08 g3 (

05+ ¢ wbg UsB+A I+

Taal Teentaal

3
Taalee: 3 (on 1, 5, 13 beat or Maatraa)

Khaalee or Kaal: 1 (on 9" Beat or Maatraa)

O; i g,sul,‘EC‘[ cPandit Bhatkhade Taal i Lipi (Taal script)

E|. A by kb kb Dy by kb kb Dy
Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa
Thekaa x 2
By *I1 ®0 Ty4)l 1) xb kb by| by
Dhaa Tin Tin Taa Taa Dhin Dhin Dhaa Dhae
O 3 X
TAN DI KE KPwWE Py kE kbDwld By Pl wl 13 kE kbDuwt
DhaabDhin DhinDhaa DhaaDhin DhinDhaa DhaaTin TinTaa TaaDhin DhinDhaa
(Double 2
speed) . P
PykE kbPwkE DykE kbwfg ByFI Flwyl 13 kE kDbwH Dy
DhaaDhin DhinDhaa DhaaDhin DhinDhaa DhaaTin TinTaa TaaDhin DhinDhaa Dhaa
—_ = = === = == 7=
(0] 3 X
Dugunc Single cycle
TAN b} KDy KDy 121 b} KDy KDy D}
Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa
Dugun
(Double X 2
speed) 3 o
byktE kbPwkE DBy kE kbwfg ByFI Tl wyl |3 kE kbwH Dy
DhaaDhin DhinDhaa DhaaDhin DhinDhaa DhaaTin TinTaa TaaDhin DhinDhaa Dhaa
D ~—~— ~—~— D N~ N~ N~ ~—~— X
(0] 3
i AN Dy kD Dy Pyt kbwby Pi wr| Ty kD Dy Dy kDwbhy Kk Duwk
Tigun DhaaDhinDhin phaaDhaaDhin DhinDhaaDhaa  TinTinTaa | TaaDhinDhin DhaaDhaaDhin DhinDhaaDhaa phinDhinDhaa
2
Dy iyl kbwby kbuwk|] Py kD Dy DBy Pi wij xkbwk| b}y
DhaaTinTin  TaaTaaDhin DhinDhaaDhaa phinDhinDhaa|DhaaDhinDhin DhaaDhaaTin ~ TinTaaTaa  phinDhinDhaa] Dhaa
(@] 2 X
Tigung Single cycle
¥ AN b} K D uw KDy b} b} K D uw K D uw D}
. Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa
Tigun
X 2
P, Pilw- - Py kbPwk| PykdD Dy Byl viw ) kbwk| By
Dhaa Tin - Dhaa phinDhinDhaa]DhaaDhinDhin DhaaDhaaTin  TinTaaTaa DhinDhinDhaalDhaa
(@] 2 X

Maatraa (Beats): 16, Vibhaag or Khanda (sections) : 4 (4, 4, 4, 4)
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i1 kbuy

DhaaTinTinTaa TaaDhinDhinDhaa

PrkbDwk DPrkbwk PyPi w [ kby
DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa

i1 kbuy

DhaaTinTinTaa TaaDhinDhinDhaa

2

PrkbDwk Dpkbwk PyFi w [ kby
DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa

AAN Dy kbwk Py kbDuwk DIFiy
DhaaDhinDhinDhaa DhaaDhinDhinDhaa
Chougun
X
Dy kbwk Py kbDuwk DIt iy
DhaaDhinDhinDhaa DhaaDhinDhinDhaa
(0]

Chougurc Single cycle

AARN D)
Chougun Phaa
X
by
Dhaa
0

KDy Kby b}
Dhin Dhin Dhaa
Py Py iy
Tin Tin Taa

3

b} Kby K B w b}
Dhaa Dhin Dhin Dhaa
2
Py kbwk Py kbuwk DyPil w [ kbuy

DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa
3

Praveshikaa Pratham Exam

by
Dhaa

by
Dhaa

i} OdNI9QaFDe UO(d Taal Teentaal : Pandit Paluskar Taal i Lipi (Taal script)

E| %)
Thekaa

AN
Dugun

(Double
speed)

by
Dhaa
z
1

by
Dhaa
z

+

b) k¢t
DhaaDhin
XX

1

b) k¢t
DhaaDhin
XX

+

Dugunc Single cycle

TAN
Dugun
(Double
speed)

by
Dhaa

b) k¢t
DhaaDhin
XX

+

Kb kb Dy
Dhin Dhin  Dhaa
z z z
[ i1
Tin Tin Taa
z z z
KDbwt Dy Kkt
DhinDhaa DhaaDhin
XX XX
KDbwt Dy Kkt
DhinDhaa DhaaDhin
XX XX
KD w KDy
Dhin Dhin
z z
KDbwt Dy Kkt
DhinDhaa DhaaDhin
XX XX

b} kb kb Dy
Dhaa Dhin Dhin  Dhaa
z z z z
5
i KD kb by
Taa Dhin Dhin Dhaa
z V4 V4 z
13
KkDwt By i P owl
DhinDhaa DhaaTin TinTaa
XX XX XX
5
KkDwt By i P owl
DhinDhaa DhaaTin TinTaa
XX XX XX
13
b} b} KDbuw
Dhaa Dhaa Dhin
z z z
5
KDwE By v i P owl
DhinDhaa DhaaTin TinTaa
XX XX XX
13

by

Dh a a

z

1

i} ki kDuwt
TaaDhin DhinDhaa

XX XX

i1kt kbuwf| by
TaaDhin DhinDhaa Dhaa
XX XX z

1

KD u b}

Dhin Dhaa

z z

i} ki kbuwf by
TaaDhin DhinDhaa Dhaa
XX XX z

1
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H AN
Tigun
(Triple
speed)

by kbu
DhaaDhinDhin
Hhh

1

Prtiu
DhaaTinTin
Hhh

+

Tigung Single cycle

i AR
Tigun
(Triple
speed)

AlAN
Chougun

(Quadruple
speed)

22X
Dhaa
z
1

by
Dhaa
z
+

b} b} K

DhaaDhaaDhin
Hhh

KD uwb}
DhinDhaaDhaa
Hhh

111k kbuwby
TaaTaaDhin DhinDhaaDhaa
Hhh Hhh
KD w KD w
Dhin Dhin
z z
Py - - by
Tin - - Dhaa
z Hhh

POowed

TinTinTaa
Hhh

KPbwkD D) kbu

Dh

KbwkD Dy kbu
Dh
H

inDhinDhaa
hh

by
Dhaa

nDhinDhaa

Hhh

28

i1 kbu DBy bk «kbuby KD wk b
TaaDhinDhin DhaaDhaaDhin ~ DhinDhaaDhaa  phinDhinDhaa
Hhh Hhh Hhh Hhh
5
Dy by Fiwyp kbuk Dy
DhaaDhinDhin DhaaDhaaTin TinTaaTaa DhinDhinDhaa | Dhaa
Hhh Hhh Hhh Hhh z
13 1
b} KDy KDy b}
Dhaa Dhin Dhin Dhaa
z V4 V4 z
5
Dy b)Y Plowliy kbuwk Dy
DhaaDhinDhin DhaaDhaaTin TinTaaTaa DhinDhinDhaa Dhaa
Hhh Hhh Hhh Hhh ,
13 1

DrkB@y DBy DFRUjy i xxdy DxkB@Y DrxEWyY DF Py i x xdpy
DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa

Cccc

1

Cc c ¢

C c c ¢

C c c ¢

Cccc

5

C c c ¢

C c c ¢

C c c ¢

DBy DIy DF Fdy i x XDy D HBDY D BBDY DF Pijy I x xddy| Dy

DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDha:

Cccc
+

Cc c ¢

Chougung Single cycle

AlAN
Chougun

(Quadruple
speed)

by
Dhaa

by
Dhaa

C c c ¢

C c c ¢

by
Dhaa

iy

Taa

Dhaa
Cccc C c c c C c c ¢ C c c c z
13 1
b} K D w KDy by
Dhaa Dhin Dhin Dhaa
z z z z
5

b iy Dk Bdy D

DhaaDhinDhinDhaa DhaaDhinDhinDhaa DhaaTinTinTaa TaaDhinDhinDha:

Cccc C c c ¢ C ¢

13

Py iyl Dy
Dhaa

1

c cC C c c ¢
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Praveshikaa Pratham Exam

[} U
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a ¥l

9 0
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1+

BUD] A WB( +1+1+1+1+1(+
i} 9g 3+4+8+00
ci Uy 1217 p W O0(

Odg O@(

Taal Ektaal
Maatraa (Beats): 12
\Vibhaag or Khanda (sections) : 6 (2, 2, 2, 2, 2, 2)
Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)

Khaalee or Kaal: 2 (on 3 and 7t Beat or Maatraa)

Oy | ¢ewWEQ dPandit Bhatkhade Taal i Lipi (Taal script)

E| %) kP «xP Dy A viagn o Ny
Th k Dhin Dhin DhaaGe Tirakita Too Naa
eKaa X o 2
¥n T3] PLA Yi@dn pd Ni| kb
Kat Taa DhaaGe Tirakita Dhee Naa Dhin
O 3 4 X
i AN Kbw Dy ARI @] 1Ny % dy| Dy Al @1 DNy
Dhin Dhin  DhaaGe Tirakita | Too Naa Kat Taa DhaaGe Tirakita  Dhee Naa
Dugun _ == T & e T
(Double X 0 2
speed)
kDw Dy Al @] ToNy wdy| by Aliagr pdy | kb
Dhin Dhin  phaaGe Tirakita | Too Naa Kat Taa DhaaGe Tirakita  Dhee Naa Dhin
—_ — TR TR O — - — ”
(0] 3 4 X
Dugung Single cycle
T AN KDy KDy Dy Al YI @n i N
Dhin Dhin DhaaGe Tirakita Too Naa
Dugun —_ -
(Double X 0 2
speed)
kDw Dy Al gl ToNy %dy| Dy Aligr pdNy | kb
Dhin Dhin  phaaGe Tirakita | Too Naa Kat Taa DhaaGe Tirakita  Dhee Naa Dhin
~———— —  — ~ ~— _— — M
- — - —— T
(0] 3 4 X
¥ AN KB@YA|T T gnisaR ) |%d 1Dy ALY T OrpdEl | « Bxupbud |
. Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa | Dhin Dhin DhaaGe
T|gun —_ - —_ — [
X (0] 2
YA 1Dy AV T oneugNy| « xupiy A T BnyBEIN| % d) Dy
Kat TaaDhaaGe £ Tirakita Dhee Naa ] Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe
N
O 2 3
Tigung Single cycle
i AN KDy KD Dy Al Pionv i
. Dhin Dhin DhaaGe Tirakita Too
(0] 2
Y n [ KExupby A P i gninBy|%d; by
Kat Taa Dhin Dhin DhaaGe  Tirakita Too Naa Kat Taa DhaaGe
O 2 3

Pl oonini,

Tirakita Too Naa
—_

P o e

Tirakita Dhee Naa
RULLCS

Naa

P orpE

Tirakita Dhee Naa
Rl

K B
Dhin

K B
Dhin
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AAN KB@YA[ gnioN% d )| D1 A ompdE; kB@YA[{ n| TNy d ;1 By A grpgE
Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa | DhaaGe Tirakita Dhee Naa Dhin Dhin DhaaGe Tirakita | Too Naa Kat Taa DhaaGe Tirakita Dhee Naa
Chougun  —  ————xc — = — _ e =
X (0] 2
KB@®YA[ GncioNwd | D1 Al orpdE kB@®YRA[{ on] TNy d ) Dy A OrpdE
Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa | DhaaGe Tirakita Dhee Naa Dhin Dhin DhaaGe Tirakita | Too Naa Kat Taa DhaaGe Tirakita Dhee Naa
D EE——— T —_ = =
O 2 3
Chougurc Single cycle
AAN KDy KD Dy Al P @nw%E ] Ny
Dhin Dhin DhaaGe Tirakita Too Naa
Chougun —_ —_ —
X O 2
¥ n [ Dy Al K Ba@yA[{ on]ioN%d dp Py Al orpdE
Kat Taa DhaaGe Dhin Dhin DhaaGe Tirakita | Too Naa KatTaa DhaaGe Tirakita Dhee Naa
—_ NN | — L — — — _
;/ ;/
O 2 3

K D

K B

Praveshikaa Pratham Exam

i J Y 3 J Y AUDe UO d Taal Ektaal : Pandit Paluskar Taal i Lipi (Taal script)

E|l %y KDL kD' Py A Y1 @n I}
Thekaa Dhin Dhin E)(hxaaGe Tirakita Too
z z ccee Z
1 + 5
¥in 13 Dy A ¥Yi@n bd
Kat Taa DhaaGe Tirakita Dhee
z z Xx ccce z
+ 9 11
AN KPw k DI A[ In: foNy
Dhin Dhin DhaaGe Tirakita Too Naa
Dugun X x Ccww X x
(Double 1 +
speed)
kDw k DBy RA[ Dn: fuNy
Dhin Dhin DhaaGe Tirakita Too Naa
X X Ccww X X
+ 9
Dugunc Single cycle
AN KDu KDu P Al
Dhin Dhin DhaaGe
Dugun 2 2 X x
(Double 1 "
speed)
kKDw k By RA[ Dn: fuNy
Dhin Dhin DhaaGe Tirakita Too Naa
X X Ccww X X
+ 9

Ny
Naa
z
Ny KDL
Naa Dhin
z z
1
Z
Kat Taa
XX
iy
Kat Taa
XX
Pio@n %l
Tirakita
cece
Z
Kat Taa
XX

By A On:¢
DhaaGe Tirakita
Ccww

5

By A On:
DhaaGe Tirakita
Ccww

11

]
Too

5

Dy A[{ @n¢
DhaaGe Tirakita
Ccww

11

B dN,
Dhee Naa
XX

BdNy
Dhee Naa
XX

BNy
Dhee Naa
XX

K D
Dhin

K B
Dhin
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i AR
Tigun
(Triple
speed)

Tigun¢ Single cycle

i AN
Tigun
(Triple
speed)

AAN
Chougun

(Quadruple
speed)

Chougung Single cycle

AlAN
Chougun

(Quadruple
speed)

31

K@Y A| Tion®g vdy by Yi orpdE K@y A| i oWy
Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa Dhin Dhin DhaaGe Tirakita Too Naa
Hh jj b h Hhijj b h Hhjj 'h h
1 + 5
Wdy Dy Y OrpdE KExupByA| 7T 1 @ ®g Wdy Dy Y grpdE KDt
Kat Taa DhaaGe Tirakita Dhee Naa Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa Dhin
Hhijj ihh Hhjj i hh Hhijj i hh z
+ 9 11 1
KD KD Dy Al P i @n%E i N
Dhin Dhin DhaaGe Tirakita Too Naa
z z Xx ceee z z
1 + 5
¥ n [T K BxupbyA| Tt i @ ®Hg vidy D1 i ogrpgE KDL
Kat Taa Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa DhaaGe Tirakita Dhee Naa Dhin
z z Hhij i h h Hhijj Ihh 7
+ 9 11 1
KB®YA[ Zns (N d ) D) Al 2pgeE KB®YRA[ Gns TNy d ) Dy A OrpdeE
Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa  DhaaGe Tirakita Dhee Naa  Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa  DhaaGe Tirakita Dhee Naa
[} CVVyyyy C c c ¢ \ vV oyyyyc c C CVVyyyy C c c ¢ 7 Voyyyy c c
1 + 5
K BBy RA[ gns 10N d ) Dy A e K RBYRA[ gns ToN% d ) Dy A 2 PdE
Dhin Dhin DhaaGe Tirakita ~ Too Naa Kat Taa  DhaaGe Tirakita Dhee Naa  Dhin Dhin DhaaGe Tirakita ~ Too Naa Kat Taa  DhaaGe Tirakita Dhee Naa
C cVVyyyy C c c ¢ V.V yyyyc c C C VVyyyy C c c ¢ vV vV oyyyyce c
+ 9 11
KD KDy Dy Al P I @n%E i N
Dhin Dhin DhaaGe Tirakita Too Naa
z z Xx ccee z z
1 + 5
¥ n iy Dy Al KB@®YA[ Ins TNy d ) Dy A OrpdeE
Kat Taa DhaaGe Dhin Dhin DhaaGe Tirakita Too Naa Kat Taa  DhaaGe Tirakita Dhee Naa
z z X x C C VVyyyy C c c ¢ v vV oyyyyc c
+ 9 11

KDL
Dhin

K DL
Dhin
V4

1
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Taal Jhaptaal
Maatraa (Beats): 10, Vibhaag or Khanda (sections) : 4 (2, 3, 2, 3)

Taalee: 3 (on 1, 3, 8 beat or Maatraa)

Khaalee or Kaal: 1 (on 6t Beat or Maatraa)

Oy I ¢iwEQe UOdPandit Bhatkhade Taal i Lipi (Taal script)

E|l %) KD Ny Kb KD N P N kb kb Ny KD
Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi
Thekaa X o 3 X
TAN KENyp kixbD| Nypi NikD k®Np | k&Ky k&xb| NP i Nk kBNy | kb
Dugun Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi
(Do - /| = (Jeah  Ohfaa | Ohifaa  °ombh | = =70 e
speed) X O 3 X
Dugung Single cycle
TAN Kb N KD KD N kBKyp k&xb| Ngpi Nk kBNy | kb
Dugun Dhi Naa Dhi Dhi Naa Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi
(Double — —— | D
speed) X (e} 3 X
¥ AN K Ny 1k &Ny Njk D ¢t NjkD 1T kexD |PiNkD kN kg N kb NyF iNj Kk E&x D KD
Tigun Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi _Naa Dhi Nag _Dhi Dhi Nag Ti Naa Dhi Dhi Naa Dhi | Naa Dhi Dhi Naa Ti Naa _Dhi Dhi Nag Dhi
peea) X 2 0 X
Tigung Single cycle
¥ AN KD Ny KD KD Ny [ - - kDI Ny kb NP iN) k& D KD
Tigun Dhi Naa Dhi Dhi Naa Ti - - Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Nag Dhi
o X 2 o] X
AAN Kk B kiNgP INy |k ENp kik®x D NyNjk B k{k &K «kiINy;?P iNy |k &N; «kik&x D NNk D «
Chougun Dhi Naa Dhi Dhi Naa Ti Naa Dhi | Dhi Naa Dhi Dhi Dhi Naa Ti Naa Dhi Dhi Naal Dhi Naa Dhi Dhi Naa Ti Naa Dhi | Dhi Naa Dhi Dhi Dhi Naa Ti Naa Dhi Dhi Naa
(Quadruple Naa Naa
speed)
X 2 (0] 3
Chougung Single cycle
AAN N . o . - - kb L
Chougun K B N} K B K B N} Tl N} Ry KEX D NINJjkDb K
(Quadruple . . . . " n . " n .
speed) Dhi Naa Dhi Dhi Naa Ti Naa - DhiNaa Dhi Dhi Naa Ti Naa Dhi Dhi Naa
X 2 O 3

K B

Dhi

Dhi
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i1 VEOT AU | Ue UO(J Taal: Jhaptaal 9Pandit Paluskar Taal i Lipi (Taal script)

E| %) kb N} kb kb N} ¥i Ny kb kb Ny KD
Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi
Thekaa z z z z z z z z z z 4
1 3 + 1
T AN KN, k&xbd Nip i NjkbD 8Ny kENy k&xd NP i Nyjkd k&Ny| kb
Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi
Dugun Xx Xx XX Xx Xx Xx Xx Xx Xx Xx z
1 3 + 8 1
Dugunc Single cycle
i AN KD N KD KD N} kEN); k&x b Npp i Nikd kBNy| kD
Dhi Naa Dhi Dhi Naa DhiNaa  DhiDhi ~ NaaTi  NaaDhi DhiNaa | Dhi
Dugun z z z z Xx Xx XX XX XX z
1 3 + 8 1
¥ AN KEKyp »r kENp ¥ NjkD ¥ Njk D F kExD [ FPIiNikD kBNjkD N} kD NiIPIN; k&b KD
. DhiNaaDhi ~ DhiNaaTi  NaaDhiDhi NaaDhiNaa DhiDhiNaa  TiNaaDhi ~ DhiNaaDhi ~ NaaDhiDhi ~ NaaTiNaa  DhiDhiNaa | Dhi
Tigun Hhh Hhh Hhh Hhh Hhh Hhh Hhh Hhh Hhh Hhh z
1 3 + 8 1
Tigung Single cycle
P AR Kb N KD KD N P - -kb Njy kb Nyt iN; k&b Kb
Tigun Dhi Naa Dhi Dhi Naa Ti oni NaaDhiDhi  NaaTiNaa  ppippinaa | Dhi
7 7 7 7 7 7 Hhh Hhh Hhh Hhh z
1 3 + 8 1
AlAN KNy kD NyP INy KEN; kb ki&xbD RNy Nyjkb kEKEN} «kERNyPIN kBN kEk®xD Ny Rjkd « KD
Dhi Naa Dhi Dhi  Naa Ti Naa Dhi Dhi Naa Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa Dhi Naa Dhi Dhi Naa Ti Naa Dhi Dhi Naa DhiNaa Dhi Dhi Naa Ti Naa Dhi Dhi Naa] Dhi
Chougun Cccc Cccc Cccc Cccc Cccc Cccc Cccc Cccc Cccc Ccc [
1 3 + 8 1
Chougung Single cycle
ALAN K b N K D K D Ny [ Ny - - kDb k&b Ny Njkb « K D
Dhi Naa Dhi Dhi Naa Ti Naa - - DhiNaa Dhi DhiNaa Ti Naa Dhi Dhi Naa| Dhi
Chougun z 7 7 7 2 2 7 cece cece ce  co
3 + 8 1

1
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Praveshikaa Pratham Exam

34

ifpJ U AtiyuU
018 9 01+

o

iy lbg 3+4+8+00
c1 Uy 121 p

Ay @i 4 U

BUO) A WB(' +1+1+1+1+1(+
0d 0O@&(
W 80,9 (

Maatraa (Beats): 12

Taal Choutaal i Chaartaal

\Vibhaag or Khanda (sections) : 6 (2, 2, 2, 2, 2, 2)
Taalee: 4 (on 1, 5, 9, 11" beat or Maatraa)

Khaalee or Kaal: 2 (on 3@ and 7t Beat or Maatraa)

Oy [ ¢euWEQ dPandit Bhatkhade Taal i Lipi (Taal script)

E| %) PJ By 6T u 1 n%E D}
Dhaa Dhaa Din Taa Kita Dhaa
Thek —
eKaa X o >
ol 13| nunE I % Aol AN Dy
Din Taa Kita Tak Gadi Gana Dhaa
(0] 3 4 X
AN D1b}) ol w n%EP) 61 w | n%E Aol
Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Tak Gadi Gana
Dugun — = 7 |— _——— —— ——
(Double X (0] 2
speed)
Db} ol w n%ED) 61 w | n%E Aol D)
Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita  Tak Gadi  Gana | Dhaa
—_—— NS PN bk \dintit
(0] 3 4 X
Dugung Single cycle
TAN D) D) 61 uw [ n %E D)
Dhaa Dhaa Din Taa Kita Dhaa
Dugun —
(Double X O 2
speed)
Db} o1 w n%ED) 61 w | n%E Aol D)
Dhaa Dhaa Din Taa Kita Dhaa  pinTaa Kita ~Tak  Gadi Gana |Dhaa
— — = ==
(0] 3 4 X
P AR Dybyoi I ynumby o1 wn#%k | %A6IAN ISNES NN T
. Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita ~ Taka Gadi Gana Dhaa Dhaa Din
Tigun _— kNN
X (0] 2
61T wn¥k | %A6TAN D6l w I yn%ub) 61 wn %k
Din Taa_Kita Taka Gadi Gana Dhaa Dhaa Din Taa _Kita  Dhaa Din Taa Kita
— —  ~—
(0] 3 4
Tigung Single cycle
i AN D) D) T i n %E
Ti gun Dhaa Dhaa Din Taa Kita
o1 w [ D6l w I yn%ub)y 61 wn %k
Din Taa Dhaa Dhaa Din Taa _Kita  Dhaa Din Taa Kita
(@] 3 4

i 1n%B)
Taa Kita Dhaa
_

i %Ab6TAN

Taka Gadi Gana
—_

by
Dhaa

i %AdTAN
Taka Gadi Gana
— 2t
N ——

12X
Dhaa

12X
Dhaa
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AAN D6l Wy n%EDOT Wn %EI %A6 1T DD6 T w |n%EDP6T wn %E A aul
Dhaa Dhaa Din Taa _Kita Dhaa Din Taa| Kita Taka _Gadi Gana Dhaa Dhaa Din Taa | Kita DhaaDin Taa Kita Taka Gadi Gana
Chougun —— — & 2= 2T e NP PRl
X (0] 2
DyP6l w n¥%ED6T Wn %E A aul DyP6l w |n%ED6T wn %E A aul Dy
Dhaa Dhaa Din Taa _Kita_ DhaaDin Taa|] Kita Taka Gadi Gana Dhaa DhaaDinTaa | Kita DhaaDinTaa Kita Taka Gadi Gana | Dhaa
N [ w Py N —_— — — — ]
O 2 3 X
Chougung Single cycle
AAN Dy Dy ol w i n %E Dy
Chou gun Dhaa Dhaa Din Taa Kita Dhaa
X (0] 2
o1 w [ n %E Dybol w |n%ED6T wn %E A aul Dy
Din Taa Kita Dhaa Dhaa Din Taa Kita_  Dhaa Din Taa Kita Taka Gadi Gana | Dhaa
O 2 3 X
Praveshikaa Pratham Exam

iy Bl 90U e UOd Taal: Choutaal :

Pandit Paluskar Taal i Lipi (Taal script)

E|l %y D) D) 6T u 1 n%E Dj
Dhaa Dhaa Din Taa Ki ta Dhaa
Thekaa 5 , 5 « 5
1 + 5
6T L 1y n%uE 1% Aol AN| Dy
Din Taa Kita Taka Gadi Gana Dhaa
z z Xx XX Xx XX z
+ 9 11 1
AN D by oliy nv%b) o1iy
Dhaa Dhaa Din Taa Kita Dhaa Din Taa
Du gun X x X x cc x X x
(Double 1 +
speed)
1 Dy by oliy nvb) oliy
Dhaa Dhaa Din Taa Kita Dhaa Din Taa
X x X x cC X XX
+ 9
Dugung Single cycle
AN D) D) o1 w i
Dhaa Dhaa Din Taa
Dugun z z z z
(Double 1 +
speed)
2 D) b}y 61iy nv%b) 61iy
Dhaa Dhaa Din Taa Kita Dhaa Din Taa
XX Xx ccx Xx
+ 9

n%H %
Kita Taka
Cccc

5

n%H %
Kita Taka
Cccc

11

n %E
Ki ta
XX

n%e %
Kita
Cccc

11

Taka

Asl A
Gadi  Gana
ccce
Aol D)
Gadi  Gana Dhaa
cccc z
1
by
Dhaa
z
Aol D)
Gadi Gana Dhaa
cccc z
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o AR Dby ol v [ ynuby o1l wn¥#%k [ %A6ITAN Dyp6l wy 1 yn%Bby
. Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Tak Gadi Gana Dhaa Dhaa Din Taa Kita Dhaa
Tigun Hhh Hih Hhj 3 Hhn Hih
(Triple 1 + 5
speed)
6T wn¥#%E [ %A6ITAN DiD6l w [ y1n%B) 6T wun#E [ %A6TAN]| D)
Din Taa Kita Taka Gadi Gana Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana Dhaa
Hhjj Jjiiii Hhh Hijh Hhjj Jjiiii z
+ 9 11 1
Tigung Single cycle
i AN D) D} T i n %E D}
Ti Dhaa Dhaa Din Taa Ki ta Dhaa
'Qun z z z z XX z
(Triple 1 + 5
speed)
o1 w i} Dyby6 il w I yn%by o1l wn#%k [ %A6IAN]| Dy
Din Taa Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana Dhaa
z z Hhh Hijh Hhijj Jjiiii z
+ 9 11 1
DDl w I n%ubol w n%E 1ABIT AN DiP6l wy | n¥%byol w nwE (AGIT AN
AlAN Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana
C ccc VWcce w w wW w C ccc VWccce w w W w
Chougun 1 + 5
(Quadruple . ] - e . ] o e
speed) DJbydél w | n%bydl w n¥%E 1A% | AN Dby6l y | n¥%ubydl w n3E IAGI AN
Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana
c ccc Wvccce w w w w c ccc Wccce w w w w
+ 9 11
Chougung Single cycle
D] D) o1 w i n %E D]
A1 AR Dhaa Dhaa Din Taa Ki ta Dhaa
ALAN z z z z XX z
Chougun 1 + 5
(Quadruple
speed) o1 w [ n %E DiP6l wy I n¥%byol w n%E (AGIT AN
Din Taa Kita Dhaa Dhaa Din Taa Kita Dhaa Din Taa Kita Taka Gadi Gana
z z XX c ccc Wccce w w w w
+ 9 11

128
Dhaa

12X
Dhaa
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raga . dygaaibalaavala
gaMQaar inssaadisgpatdufaoDva Ag
vaadl: Qa@Vaiaadis@viaia . ra~aO dl

I |
Aaraoh SR M P °D s
| .
Avaraoh S DM "“R "D S
mau#y@iMga ™M P D "R D S

raga : kafhar : kafl

gaMQaar inpyaekd kagrjbdil Qs
vaadl: pMakmagl | saiai2aya : maQy
|

Aaraoh s R F M P DB S

|
Avaraoh S B D P M F R S
mau#y@eM PM  FR, RF MP, M F R S

raga : Kmaaja Kmaaja
dao inaY aahagationhan\P Yizezedk syt
jaatl: YaaDy aazditpyd#iiQezad]: inaY
samaya : saMQyaa yaa ra~

raga : Baimaplaasal
gaMQaanaAd ®ahmaih svarAéaadiimao irYal

jaatl: AaoDvasailFatipzam lsdaBya : s

gaMQaar Ac@riatey gadharaohmao;pMcam
jaatl : YaaDyessaNphi@zdivaadk, Y afgmaya :
. |
Aaraoh B S F M D B S

|
Avaraohs B D M, P D,

C

Mmauty@@AMD B S M. F

M F R M, F R S

R M F R S

. | |
| Aaraoh B S "F M P °B S
Aaraoh S GM PD N S
cC cC |
| AvaraohsB DP MP "F M F °R'S
Avaraoh S B D P M GR S
mauggpkysm "FP "FM "F *R S

mau#y@@dM( GM PD BD P D G M G

raga baagaakal raga : BalpalalyaaNa

maQyama AatlvanklYaat pEileboDva A
vaadl: galliQeaad|s Q@aOayd : ra~I ka ph

[ |
°D S

Aaraoh S *R G P

[ S
Avaraoh S °DP "G R, °D °D S

maut#y@MG R P G, G R °D S

raga : desa: Kmaaja

Aaraohmaapayi@sar&mmao dao,inaYaa

jaatl: AaoDvavsabllpidyMaama saMvaadl:
samaya: ra~aO dUsara p hr

|
Aaraoh S R M P N S

|
AvaraohS B D P D M G

maditgkD) B D P D M G R,

R, °N S

°N S

raga : klygaNaanaaT: kiyaaNa

maQyama tlva" baaddivgaxklQdar, saMva
jaatl: saMgdiNgya : ra~lka phlaa p hr
|

Aaraoh N R G K D N S

I
Avaraoh S ND P K G R S

mauty@dM(N R G K G R, N R S

6Praharo includes

( *

three hours 1st prahar of

ni ght



38

© Anjali Nandedkamandedkarproductions.com

AiKla Baartlyangaadidlalaya maMDla mauMba]|

prixaa pazygameayamaavaila
rijasT/oSana k' madiaka 4444ef 150 sqaapnaa: 1931

uaforer e adf

SIIRIol — dIcol (Tda2dIel)

gutfers : 75, sgeream 26
fisar: 60 o= wifyaes : 15

AN

q) fr=feRed ersal $i fem aRvmmd -
da) affa ¥R, Fud, Hd, PR (Yeler), I,
Sfi(siea, wred, |qul) ardl, Harl, udbs,  I7erm,
aH, Ao (R i) I8N, IR, 31T,
o (faifea, gea, ga) 9@, ae, e, w9, @,
[, 3@, affa R, anad+ g9 it wiReqfyes oreat @t
quiq OTG=IHH & IFT AT TTell P SSTERYT §IRT TE
Y|

R) UIGHSH & IMN BT AREIT I : M 6 A (UTe ), TR,
Hard!, affa ¥R NS o1 fdemor|

3) RN & RFEl &1 IRMS 7|

s -

37) ¥R : AT YE& TR B TET/ AT, Y& | DI,
<t (gt ) FaRT T AT/ SSTHIT 2T T 3 X&) i g
A} P! ygaHT | FEfoiRad gee WRI & Ui ARe
IR AT TUT AT T H T /IS TAT &R STADBR
BT TANT 9ISASH $ Bt T M F AT |

9) FR, T, T, oo, q, e, g
) URST, ¥R, T, ... AR, e, guy (S
aret )

23
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